Frank Holton & Co. Cornets

Chicago & Elkhorn

1898 Frank Holton (photo 1) hired his first worker to start
production of trombones.

1900 Holton moved to #70 East Madison St in Chicago (photo
2) and started making cornets. The lowest serial number I
have recorded is #30 (photo 3 from Horn-u-copia.net)
from c.1901. These first cornets had a dual water key and
removable tuning shanks.

Holton incorporated as Frank Holton & Co and moved to
#107 East Madison St on May 1. Cornet #316 (below) has
Holton & Co on the case banner but not on the cornet so
probably made about the time of the move.
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1906 Holton built a new factory at #2638-46 Gladys St (photo 1)
as demand outgrew their facility and he started developing
the New Proportion cornet (1908 patent drawing below).
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1907 Holton started working with E. A. Couturier (photo 2) on
the performer’s version of the New Proportion cornet.

New Proportion cornet #3694 ¢.1907 (photo 3)
New Proportion cornet #4647 c.1908 (photo 4)




1908 Holton filed for a patent on the New Proportion cornet on
March 9.

New Proportion cornet #5597 ¢.1908 (Horn-u-copia.net).

Couturier cornet #9005 ¢.1909 (photo 1 at right).
Couturier cornet #10902 c¢.1910 (photo 2).
Couturier cornet #13359 c.1911 (photo 3).
Couturier cornet #13442 c.1911 (photo 4).

1911 Holton received patent #1,005,972 for the New Proportion
cornet.




1908 Holton New Proportion ad

The Holton ‘““*New Proportion’
Bb Cornet

A Long Step Toward Perfection in Cornet Making

1908 New Proportion Long model ad

A New Long Model Cornet

The Kind You Have Been Looking For

THE HOLTON NEW PROPORTION CORNET
e b TRUMPET MODEL
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1912 New Proportion Vocal model (photo 1)
1912 New Proportion F.C. model (photo 2)

This was a heavier-weight model.




New Proportion Couturier model #16429 c.1912 (auction photo
below).

Courturier cornet #24008 c.1914 (author’s photos at right).

1914 Holton received design patent #46,501 for the Revelation
cornet (below).




New Proportion cornet #26177 c.1914 (auction photos below &
top right).
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1914 New Proportion cornet #28000 c.1914 (author’s photos
below & 2nd at right).
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1915 Holton received design patent #48,319 for cornet (below).

1915 Revelation ad in Jacob’s Band Monthly.

The Holton Revelation

So Good It’s Indescribable

1916 Revelation model below.

Revelation cornet #35188 ¢.1916 (auction photos 1 & 2 at right
and below).

1916 The Herbert Clarke (photo 3) version of the New
Proportion cornet started in the Fall of 1916.




April 1917 Clarke model ad below and mouthpiece at right.
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Cornetists are astounded at the

marvelous qualities of

The

MHolton=Clarke aDodel Cornet

What Clarke
requires in
a cornet

MODEL — Graccful and
" symmetrical, about 13
inches in lengih.

HOLTON.CLARKE
MODEL, 100 per cent.

DALANCE — Ease and
comfort in  holding,
with the balance twward
the mouthpicce.

HOLTON-CLARKE
MODEL, 100 per cent.

TONE — A real cornet
tane, salid and compact
and of great power,
with &  full, clear
quality in the topmost
register and all toncs
in all registers equal in
quality.
HOLTON-CLARKE
MODEL, 100 per cent.

RESPONSE — An even
vibration w it h the
slightest effort, requir-
ing no pushing or fore.
ing. A cornet that re-
quires no  “breaking
e

HOLTON-CLARKE
MODEL, 100 per cent.

TUNE—To be perfect in
all wrpeggios and oc-
taves, the harmonics
even in their different
positions to tune and
be equal, giving satis-
faction in all flat and
sharp scales, and re-
quiring no humering.

HOLTON-CLARKE
MODEL, 100 per cent.

ENDURANCE — T h e
player must be able to
get results without tir-
ing, playing indefinitely
without fatigue.

HOLTON-CLARKE
MODEL, 100 per cent.

ELASTICITY — To
duce the most pi
mo tones, enlargin
an exaggerated fortis.
simo without deflecting
the intonation, using
no strain  or  brute
force, the tone stand-
ing all the power that
can be used without
‘breaking.
HOLTON-CLARKE
MODEL, 100 per cent.

100 Points Perfect

A message from
Herbert Clarke

AM NOT a trumpet player, L never liked a trumpet, and T suppose this accounts
for my prejudice against long-model cornets, although I have used a long
model; but it was more our of personal friendship for the manufacturer

than because I really liked it, for I love the real cornet tone and the long model
always seemed to me to tend more toward the trumpet

When I first explained to Frank Holton what I wanted in a cornet be en-

thusiastically fell in with my views, but I never expected him or any other man-
nfacturer to build a cornet with the wonderful qualities I find in the Holton-
Clarke Model.

Really, this instrument has revived my ambitions, for I find I can play pass-
ages that I thought were impossible upon & cornet. It responds so quick and
evenly in pianissimo passages that I can bring the tone down to a whisper and
T can get & double fortimsimo of greater power than I ever got before and with but
one-half the effort I formerly used.

‘Whole-tone trills, slurs up and down the scale, and especially slurring down
in intervals, are made with an casc that is positively astonishing and with the
facility of a flute or clarinet. Why, I don't think there is anything impossible
en the Holton-Clarke.

Tt is hard to say which is the outstanding quality of this new cornet, it. has
% many points that astonish a player.

Tt bas a real cornet tone, solid and compact, and so pure and true that when
I pick the cornet up to play it T don't want to stop.

And another most astonishing point about these instruments is that they need
no “breaking in.” The cormetist who attends but one or two rehearsals a week
and has no time to practice will find he does not need to create an embouchure
to play a Holton-Clarke Model, and the professional man after playing an all-
night job will find himself as fresh as when he started.

T am not speaking about one cornet, but of the general run of the Holton-
Clarke Models as they come through the factory, and after sceing the care with
which they are built, T don't wonder at them being 5o uniform in character.

You can try one of these cornets for ten days absolutely free. Why don't
you do it? Select the finish you want and send for a Holton-Clarke, and when
you get the cornet, put your old instrument away and use the new one for the
tris] period, then make a zomparison. 1 know ysu'll never let the new one get
away from you.

1 bape every cornet player in America has ambition enough to try one of the
Tiolton-Clarke Models. It's a cornct I'm mighty proud to have my mame on.

Yours fraternally,
HERBERT L. CLARKE.,
Cornet Soloist, Sousa’s Band.

The largest exclusve makers of High-Grade Band Instruments

Frank Holton A%k
- & Co. Xy Chicago

Of the famous trio of Band Inrtrument Manufacturers, C. . Conn, J. W. York,
and Frank Holton, the men who made American Band Instruments the acknowl-
edged standard of the world, Frank Holton alone remains at the active head of
bis own factory, and is yet only & middle-aged man and in robust health.

2638-2650 Gladys Ave.

The Proof
from those
who have
tried it
“Ie's the greatest curnct
I ever played. 'l play
‘some’ cortict now.
Fuaxk Stox,

Cornct Solvist,
Sousa’s Band.

“The  casicst-blowing
cornet I ever played.
Iea Howtans,

Formerly of Sousa’s Band

“They are calling each
other up on the ‘phone
23 well as telling me to
my face what a fine tone
1 am getting.”

Frep Crment,
Worcester, Mass.

“My ten-yearold boy
kit high ‘F' above high
'C’ with no efiort. The
cornet is wonderful”
L. L. Focur,
McComb, Ohio.

“It's the greatest cor-
net you ever built. The
tone and tune are per-
feer."

Faanx Seurzae,
Conway's Band,
Victor Phonograph Band,
Philadelphis Sympbony
Orchestra.

“The high tones are
like a piccolo, the low
tones big and powerful.
It's great.”

C. L. Barnmouss,

“The Holton-Clarke bas
taken New York by
storm. Rush 18, finish
D.”

Arzxanpex SzLMER.

“Send eight Holton-
Clarkes, finish D. They
are going big.”

R, A. Temrrson,
Boston, Mass.

“The best cornetists in
this section pronounce it
perfect.”

Seisenvinc-Lucas
Music Ce.,
Portland, Oregon.

“Rush all Holton-
Clarkes on order. They
have captured the coast.”
Sugaman-Crar & Co.,

San Francisco.
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Clarke cornet #56145 c.1921 (auction photo below).
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Clarke cornet #59878 c.1921 (author’s photos below & top right).

Holton moved into his new factory in Elkhorn in April.
The first carload of items from Chicago arrived on April gth
and they continued to receive 2-3 loads daily for a total of

85.

1917 ad for Clarke & Revelation cornets.

— as distinctive as the tone of a “Strad”—

Holton Tone Quality

has set a new standard in judging tone — a standard which has never been approached, much less surpassed. -
And in the Holton-Clarke and Revelation Cornets and the Revelation Tromb

The
Haolton - Clarke Cornet

The Holton-Clarke Model Cornet is a
marvelous instrument.  Designed by Her-
bert Clarke, admitted without question
to be the foremost cornetist of modern
times, built by Frank Holton, incorpo-
rating the famous Holton workmanship,
it is an instrument that musicians can
rely upon as being built to answer the
most exacting Tequirements —a cornet
absolutely different in all its character-
istics from anything that has been built
heretofore

A cornet with a tone so pure and true
that it appeals instantly to all who hear
it—a cornet with the brilliancy of the
trumpet, but the mellow purity of the
cornet—a cornet with a tone so solid
that you wonder, and yet so casy blow-
ing, so responsive, that it enables the
player to express his innermost feelings—
a cornet designed by the Master Cor-

netist and built by the Master Builder.

Can you wonder at it being a marvel
ous instrument? Can you keep from
trying it for ten day: when you can do
so absolutely free, without incurring any
obligations to purchase?

Select the finish you prefer and send
for this cornet on ten days’ trial You
owe it to yourself, for it will make your
playing better — casier —and g you
more pleasure than you ever thought

possible.

Each of these instru-
ments has a distinctive
tone peculiarly its own—
the Holton Clarke Cor-
net having a tone of
great solidity ang wer,
a genuine cornet tone
that instantly appeals to
every teal lover of the
cornet

The tone of the Reve-
lation i
tirely
nating pat th you, mel
and rich, vet with a br t qual-
1 tone which one prominent cor-
netist describes as “comparable to the
cating of the most luscious fruit imagi-
nable.”

And as to the Revelation Trombone,
it's Frank Holton's masterp it's the
famous “Holton Special” perfected. Need
we say more?

[sn't it reasonable to suppose that a
musician would try these instruments be-
fore deciding on any make, espe
when a “Holton” can be had on ten
trial, absolutely free, with no obligations
of any nature incurred?

We receive many letters from musi-
cians w have purchased instruments
but a few weeks before, wanting to trade
them on Holtons because since pur-
chasing they have tried a “Holton™ and
found it had the qualities they wanted,
and of course they lost considerable in
making the exchange,

Are you going to buy another make
and then find yvou've made a_mistake,
when you ry a “Holton™? It's better
to be sure than to be sorry. Don't buy
until you try a “Holton™ irison
with any other make in which you may
be interested.

Your old instrument taken as part pay-
ment and installment terms arranged on
the balance if you wish

The only Large Faclory in the World making
exclusive High-Grade Band Instruments.,

Frank Holton & Co.

2633-53 Gladys Ave.
Chicago, IIL

the characteristic Holton Tone Quality
bas never been exemplified to better advantage. -

The
Revelation Cornet

The Holton Revelation Cornet had
alled the most beautiful cornet ever
and while the extremely graceful

and symmetrical lines will instantly ap-
peal to every cornetist, it is the tone of
this instrument that is its outstanding
quality

As one of the most prominent cornet-

ists in America wrote us: “The tone of
the R ion Cornet is so fascinating
it thrills you through and through and
makes you feel like playing all the time.”

The tone is broad and mellow, blend-
ing perfectly with the strings in orches-
tral playing, and of wonderful volume
and power for band or solo work. It
has that characteristic quality that has
always distinguished all Holton instru-
ments—that has made them the choice
of more professional musicians than any
other make.

The Revelation Cornet is distinctly a
long model, being over 16% inches long,
the lines running more toward the
trumpet, and while it has all the bril-
lia nd extremely easy-blowing quali-
ties of the latter instr t, the tone is
more broad and of a more mellow qual-

v, that makes it an ideal instrument for
all-around work

If you like a long-model cornet, try
the Revelation for ten days with the dis-
tinct understanding that it can be re-
turned to us at our expense if for any

reason it is unsatisfactory.

Factory in 1920




Clarke long model #61270 ¢.1923 (auction photo below).

1919 This is the last year for an example of the Revelation
model found with serial #47341; a cornet with Chicago on
the bell and Elkhorn on the valves.

1923 Holton Clarke Long model

The Holton-Clarke Long Model Cornet




1928 International Musician ad

HOLTON-CLARKE
“MIRACLE CORNET”

Built by Frank Holton and Herbert
Clarke, world’s premier cornetist
and veteran of over 6,000 solos.
Tremendous power and body to
tone, perfectly balanced, wonder-
fully flexible to permit longer play-
ing without fatigue.

Finish A, $85; Finish B, $95; Finish
D, $100; Finish F, $110; Finish H,
$155; Finish 1, $165; De Luxe Fin-
ish, $200.

1929 Holton introduced the Collegiate cornet for students.

1930 Clarke regular model (photo 1 on right).
1930 Clarke Vocal model (photo 2).
1930 Clarke Long model (photo 3).

These were the only three cornet models in the 1920s.




Cornet mouthpieces in 1930.

No. 1—A wery popular mouthpiece regularly s plled with
Holton Cornets. Rounding rim. Width of rim il':Pm.ﬂ_-.. In-
side opening at rim §¢ inch. Depth of cup 34 inch.

No. Z—Another popular model, regularly supplied with Holton
Cornets. Cushlon rim. Width of rim % inch.  Inside opening nt
rim $4 inch, Depth of cup 54 inch,

MNo. 6—Ome of the older models. Rim s flat and cup propor-
oned for volume of tone. Width of rim % inch. Inside opening
At rim M inch. Depth of cup 9y inch,

Me. 17—A wide rim, medium depth cup.  Just the mouthpiecs
for those who prefer a broad surface against the lips. Width of
rim %inch, Imalde opening at rim 84 inch. Depth of cup 84 inch,

Me. 27—A mouthpicce that has had a wide sale. The inside is
cupped congiderably. Rim is on the order of the Heim Model, but
a little broader surface. Wideth of rim Ms inch, Inside opening
at rlm #5 inch. Depth of cup % inch.

Mo, 30—Paris Chambers Model., A deep cup mouthpiece with
a good sensible cushion rim, with proper width for grip.  Width of
rim #j inch. inside opening at rim §4 inch. Depth of cop 44 inch.

The Heim
Moaodel

Designed and used
by Gustav Heim,
the world's greatest
trummpet player and
one of our greatest
cornetistz, Huilt for
brillinncy of tone
without any sacri-
fice of the other
necessary  qualitbes.
Width of rim %
inch. TInslde open-
ing at rim =& inch.
Depth of cup Y
inch.

Supplied with
straight, concave,
extension, of Con-
cave extension rim,
of Freetone Model.
([lustration shows
Extension Rim
Model.)

For prices  see
price list.

The L L.

Model

The Genuine
Herbert Clarke Model

This iz the only mouthpiecs authorized
h-i.v Herbert Clarke and iz an exact duplicate
of the mouthpiece he is using. Hrzia d
to have greater endurance than any other
cornet playver in the world,

This mouthpicce is oval in shape with a
concave rim and in speaking of it Herbert
Clarke said, "As the rim conforms to the
gencril shape of the teeth, the pressure [s
removed from the wital part of the lips,
equalizing it, giving the lips more freedom
and making cornet playing more easy.
It increases endurance and gives the player
a wonderful command of the upper register.
Width of rim ¥ inch. Inside opening at
rim, narrow % inch, large 3g inch. Depth
of cup 44 inch.

Supplicd with concave or concave ex-

A popular Holton
Model that has the
endorsement of
many of our best
profezsional cornet-
ists. Adaptable to
the majority of cor=
netists who are look-
ing for a commaon
sense monthplece of
power and brillian-
cy. HRim is fiat.
Width of rim 3
inch. Inside of
opening at rim g
inch., Lh-pr.h of cup
his inch, -

Supplied with
straight. concuve,
extensidn or o=
cave extension rim,
or Freetone Model,
(IMustratioc  shows
Concave Rim Mod-
el.y For prices see
priee 1st.

tension rim.
For pricea see price list.

The Genuine
Frank Simon Model

Probably the most popular cornet mouth-
ece In America. Speclally designed bar
rank Simon., America’s foremost CoOTRED
+ who was Cthe sensation of Sousa and
his band In his famous *“Ceast to Coast™
Tour in 1919,  The rim is designed to form
a cushion against the lips, allowing the lips
to vibrate {reely.  The cup is proportboned
to secure a very big tone, with a minimum
of cffort. Width of rim % inch. [Inside
Dﬂlﬁﬂ'lﬂg at rim #Hy inch. Depth of cup
%ainc

Supplied with straight, concave, ex-
tension orf concave extension rim, of Froe-
tone Model.

For prices see price list.




1936 Holton came out with the Ideal cornet with more of a
streamlined design popular in the 1930s. Only a few
examples have been found in the 120k range.

Ideal cornet #120036 ¢.1936 (auction photo below).

1937 Holton introduced the Resotone cornet in 1937.

Resotone cornet #121949 ¢.1937 (auction photo below).




1938 The last year that the Clarke model was offered.

1939 The Revelation cornet made a comeback and appeared to
be the Resotone design without the trim ring on the bell. A
new model 29 was mentioned in October.

Revelation cornet #125865 c.1939 (below and top right).
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1939 The Resotone cornet was replaced by the model 25
Stratodyne.

Stratodyne cornet #128067 ¢.1939 (Horn-u-copia.net).

1948 models were #25 Stratodyne, #29, & #502 Collegiate.




Large bore Revelation model 28 #214455 ¢.1950 (auction photo
below).

1958 models at right: Revelation #25, Stratodyne #27, Revelation
#28, Collegiate #504, & Super Collegiate #605.




1961 Holton introduced the Galaxy model B-22 cornet made
from nickel-silver.

Super Collegiate #339129 c.1961 (below). These had what they
called a “Nikro-bronze” bell.

Galaxy cornet #339924 w/1961 warranty card (Horn-u-
copia.net).

1962 Models at right are #27 Stratodyne, #28 Revelation, B-22
Galaxy, and #605 Super Collegiate. They also offered the
#504 Custom Collegiate.

1962 Details:

Stratodyne: $355, 4-13/16”
rose brass bell, nickel
silver lead pipe, ML
bore

Revelation: $240, 4-13/16”
rose brass bell, nickel
silver lead pipe, large
bore

Galaxy: $194.50, all nickel
silver, 4-13/16” bell

Super Collegiate: $162.50,
nickel silver and rose
brass bell, large bore

Custom Collegiate: $149.50,
ML bore




1961 Galaxy ad Ly

By / HOLTON

HEKMAN BELLSIEDIL, JK.
HERBERT L. CLARKE
BOHUMIR KRYL
JULES LEVY
and other TRULY GREAT Cornetists of all time. ..

o OLTON 20

Ads at right: 1963 Collegiate & 1964 new Model 20




Galaxy cornet #369475 ¢.1963 (auction photo below).

1964 Holton was sold to G. Leblanc Corp. who continued
production at Elkhorn.

Collegiate model C602 #424848 c.1966 (below & top right).




1966 The Al Hirt cornet was a new model made for students by
Courtois in Paris. This was the C-501. I also have record of
a C-201 Lauriate model cornet.

Al Hirt cornet #440739 ¢.1967 (auction photo below).

Examples found are C-501 Al Hirt Special and C-602
Collegiate.

A C-303 Continental cornet model is reported.

A pocket cornet model C-150 was introduced. These were
made in the 1970s.

Leblanc contracted with Yamaha to produce all their
student model instruments with only the professional
models still made in the US.

C-602 Collegiate cornet #513208 c.1972 (below).

1980 Holton was making the C-150 pocket cornet and C-602
Collegiate.

C-602 Collegiate cornet #592079 c.1980 (top right).
C-605 cornet #841133 ¢.1990 (214 at right).
C-105 model in 2000 (31 at right).

C-150 Pocket cornet in 2000 (4t at right).




Collegiate model C602 in 2000 (top right).
Model C603 with larger 0.465” bore (below).

2004 Holton was sold to Conn-Selmer and some production
remained at Elkhorn.

2008 All Elkhorn production ended and moved to Eastlake.




